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MARGARET WILD was born in Eshowe, a small town in South Africa, and came to live in Australia in 1972. She trained as a journalist and worked on newspapers and magazines both in South Africa and Australia before becoming an editor of children’s books. For many years she worked as an editor while also writing her own books. Her first major picture book, There’s a Sea in My Bedroom, was published in 1985. As the mother of two small children, she was inspired to write more and more picture books, among them Creatures in the Beard (1987), Mr Nick’s Knitting (1989) and The Very Best of Friends (illustrated by Julie Vivas), which was judged the Children’s Book Council of Australia’s Picture Book of the Year in 1990. 

Margaret has now won two more CBCA Picture Book of the Year awards – for Jenny Angel (illustrated by Anne Spudvilas) in 2000, and for Fox (illustrated by Ron Brooks) in 2001. She is regularly shortlisted for awards, and her books often appear on ‘Children’s Choice’ lists: The Midnight Gang (illustrated by Ann James) and The Pocket Dogs (illustrated by Stephen Michael King) are special favourites. 

In 2001 her first story for older readers, the verse novel Jinx, was published: it too was shortlisted, both for the CBCA Book of the Year Award for Older Readers and the New South Wales Premier’s Awards. It was followed by One Night in 2003.

Margaret now writes full time, and finds that she has more ideas for stories than she can possibly write down. ‘Like many writers,’ she says, ‘I think I’m very receptive to things I hear or see or feel. It might just be a tiny detail … but I will recognise a germ of an idea for a story.’ 

These days much of her inspiration comes from her granddaughter. Being a grandmother has brought her back to writing books for very young children – books like Nighty Night (illustrated by Kerry Argent), Little Humpty (illustrated by Ann James), Babs the Baby and Fog the Dog (illustrated by Donna Rawlins) and its sequel Seven More Sleeps, a CBCA Honour Book in 2005.

Piglet and Mama, the first book about Piglet and her family, was published in 2004. Of writing the companion book, Piglet and Papa, Margaret says:

Children love sequels - often their first question to me is ‘Will you write another book with the same characters?’ But it’s something I rarely do. A sequel has to be as fresh and strong (preferably even stronger) than the first story, or it is disappointing. I've found that I can’t force a sequel, so it may be years before I do write another story with the same characters. Although for a long time I had at the back of my mind the title ‘Piglet and Papa’, I needed to wait until a story emerged spontaneously. The idea came from conversations with my granddaughter, who loves being told how much various family members and friends love her, but that her mum and dad love her best of all. 

STEPHEN MICHAEL KING has loved drawing since he was very young. When he was ten years old, he became partially deaf and found communicating with people difficult. Drawing and daydreaming became his escape, and they have remained two of his favourite activities to this day.

After he left school, one of the jobs that Stephen had was as an assistant in the children’s section of a Sydney public library. He loved reading stories, showing films and generally hanging out with children. After this he worked at the Walt Disney studios, which he found much more arduous. While working as a freelance artist Stephen was asked to do a book on drawing cartoon animals. This book sold so well that the publishers employed him for five years in their art department illustrating and designing books and magazines. Now Stephen works freelance, illustrating, designing and writing. He has worked on over twenty books, and has been published in fifteen countries. Several of his picture books he has written himself: among them are The Man Who Loved Boxes, Henry and Amy and Mutt Dog!.
Stephen has been nominated several times for Children’s Book Council of Australia awards. In 2002 Where Does Thursday Go? (written by Janeen Brian) was a CBCA Honour Book, and in 2005 Mutt Dog! also received this award. Pocket Dogs (written by Margaret Wild) was shortlisted by the CBCA in 2001 and won a Children’s Choice award in 2002. The Australian Publishing Association nominated Emily Loves to Bounce (also written by Stephen) for a book design award.

Stephen and his wife, who is a photographer and graphic designer, live with their two young children and their numerous pets on a coastal island near Sydney. The beautiful natural surroundings include a river, a nearby beach, and ten acres of rainforest and orchards. He loves being with his family all the time and fitting his work around them.

Nowadays Stephen works mostly in his studio, which he describes as an ‘architect designed shack’ out the back of his house. He finds that since he has worked as an illustrator for so long, he works fairly fast, perhaps only doing two or three draughts until he is happy. However, before he puts pencil to paper, he still has to put a lot of energy into considering the characters and the mood that he has to create. People he knows often inspire his work.
‘I’ve dreamed for most of my life,’ he says, ‘of doing exactly what I do now.’
PIGLET AND PAPA 

Synopsis
Piglet loves playing with her papa. Sometimes, though, she can be a little rough. One morning Papa has had enough. ‘Ouch!’ he says. And he chases Piglet out of the sty. Piglet feels very bad. ‘Do you love me?’ she asks. But Papa is grunting so loudly that he doesn’t hear her. 

In need of reassurance, Piglet then asks the other farmyard animals if they love her. All of them say that they like something special about Piglet – her cute little ears, her snub little nose, her curly-whirly tail – but each one tells her that ‘someone else’ loves her even more. Tired and hungry, Piglet goes back to the sty, and there is Papa waiting for her. Who loves her most of all? Of course – it’s Papa!
Discussion points – reading the story
1. Before reading the story, look at the cover. Ask the children which pig they think is Piglet and which is Papa. For emerging readers, point to the names and then the picture of the animal that the name refers to. Both words appear many times in the story and can be picked out on the page.

2. Stop at various points as you are reading the story to a group of children for the first time and ask them what they think might happen next before you turn the page.

3. Put on special voices for each of the animal characters – Horse, Sheep, Donkey, Duck and Dog – and ask the children what sounds they make.
4. After you have read the story more than once, stop at various points and ask the children to say what has happened so far. At the end, perhaps ask a child to tell you what happened in the story.

5. When the children are familiar with the story, ask some of them to pretend to be the various animals and to act the story out in front of the group as you read. This could be done bit by bit. Have one child play Piglet, and ask other children to stand up for a short time and pretend to be one of the animals, and then sit down when their part in the story is over. Simple props, such as donkey ears, a long horse’s tail or a little pink pig’s tail, will help the child to ‘become’ the animal.

Writing style
Like Piglet and Mama, which was released in 2004, Piglet and Papa is written in a repetitive, cumulative style. It opens with a simple statement about the relationship Piglet has with her papa: ‘Piglet loved playing with her papa.’ Of course, as we soon discover, this is both a positive and a negative: the happy play brings them together, but it also drives them apart. ‘One morning, she sat on his head, bounced on his belly, and chewed his tail. Hard.’ Within the space of a very few words, Piglet’s fortunes have changed. Papa angrily chases her from the sty.

Once the parameters of the story have been set up, it moves into a classic quest format as Piglet seeks comfort from all the other animals in the farmyard. She approaches them one by one, and then, having gained what information she can, she goes on her way. This questing part of the story has a strong, repetitive pattern, rather in the style of a nursery rhyme. All the animals reassure Piglet that they love her, single out something they especially like about her (her ears, her nose, her tail), but then say that someone else loves her even more than they do. The degree of love multiplies with each repetition. Piglet’s first contact animal, Horse, says ‘I do you love you – but someone else loves you ten times more.’ Sheep says ‘someone else loves you a hundred times more’ – and so it goes until Dog tells Piglet that ‘someone else loves you a billion times more.’
At each step in the story, Piglet always asks the same question (‘Do you love me?’) and the animal’s response follows the same formula. And at each encounter, when Piglet asks who it is who loves her more than the animal in question, the animals refuse to answer. They simply smile and turn away to do whatever it was they were doing. The riddle attached to the identity of the ‘someone’ is reinforced with each meeting, and builds up the idea of a boundless but still mysterious love.

The repetition and reinforcement continue to build until Piglet herself decides that enough is enough. ‘Piglet was tired. She wanted food and a hug.’ Now that the established rhythm of the story has changed, we are prepared for its resolution. Back at the sty, Piglet asks Papa the same question, but in a much more tentative way than she has asked the other animals – because the answer to this question is infinitely more important. ‘Hello, Papa,’ said Piglet. ‘Do you love me?’

Papa now teasingly lists all Piglet’s lovable characteristics (those mentioned by the other animals) in one long unpunctuated sentence. But that’s not enough for Piglet. ‘And?’ she says. We know the answer as well as she does. ‘And I love you best of all in the whole wide world!’ replies Papa. It’s a joyful and satisfying high point that allows the story to return safely to the status quo.
Happily reassured, Piglet repeats almost exactly her behaviour at the very beginning of the story. Now she can safely sit on Papa’s head and bounce on his belly again. Just one word change, on the very last page, indicates that Piglet has learned something very important: she ‘chewed his tail – gently.’ The story has come full circle, with all the elements introduced at the beginning satisfyingly resolved at the end.

This simple, repetitive pattern is easy for very small children to follow. The strong rhythm established allows them to become familiar with any new words and word patterns that they may come across. For those children becoming familiar with the written word, it allows them to see the words again and again and so recognise patterns of letters and words.   

However, the simplicity of Piglet and Papa is deceptive. Despite the brevity and the formal structuring of the story, the author has also incorporated a surprising amount of information about animal behaviour (sheep eat grass, dogs dig up bones); and she also gradually builds up a complete picture of her main character. The details given separately by each farm animal (‘I like your cute little ears … your snub little nose … your curly-whirly tail … your little pink trotters … your fat little tummy’) build into a complete and affectionate portrait of Piglet herself. The emphasis here is on warm, tender adjectives and a sense of fun, all combining to show that Piglet is indeed a lovable little character. 



There is a lot of emotion in this story, but significantly it is always implied, never overt. We are not told that Piglet is unhappy, but her behaviour conveys it strongly. When Papa chases her away from the sty, just three poignant words describe Piglet’s feelings of loss and abandonment: ‘Piglet crept away.’ As each conversation with one of the farm animals concludes, we are told ‘So Piglet went on her way’ – her determination and stoicism self-evident. This exquisite economy, so much a feature of Margaret Wild’s writing style, allows the illustrations to play their part to the full. 
Discussion points – thinking about words
1. Ask what some of the words mean – e.g. sty, rascal, swished, snub, munched, trotters.
2. Talk about the escalating numbers in the story – ten, a hundred, a thousand, a million, a billion. How do children see these numbers? Think about ways of seeing them. How many fingers on two hands? How many fingers on ten hands? Talk about multiples of ten. Ask children to imagine how much a billion might be, and find a reference point (e.g. stars in the sky).

3. How does the story make the children feel? Have they ever made a parent cross? What happened? Should Piglet’s papa have been cross with her for playing roughly?
4. Ask the children to talk about some of the games they play with their parents 
Illustrations
Stephen Michael King’s ink and watercolour illustrations are friendly and sketchy, almost cartoon-like. They make use of fresh pastel colours and soft, rounded shapes. Although the animals are outlined in black, the scenery, and especially the sky, lack hard edges. Details in the scenery (e.g., grass and leaves) are added in loose, scribbly lines. All these features help to create a gentle, rather whimsical mood with some lovely touches of humour. 

The animals’ faces have clear, readable expressions achieved with simple lines and dots. When Piglet approaches each farmyard animal, that animal makes direct eye contact with her, showing friendship and concern. All the farm animals have smiling faces, not only conveying their empathy for Piglet, but also perhaps the fact that they are hiding a secret: they know something that Piglet doesn’t yet know. 
Structurally, the illustrations follow Piglet’s quest and the emotions she goes through as she pursues her need for reassurance. She always approaches the animal she will speak to from the far left of the left-hand page, and after the conversation she moves off on the far right of the right-hand page, on her way to the next encounter. The effect is of Piglet making an eventful journey, in which, as with all fairytale journeys, the ultimate destination is home.
Colours are very important. The early scenes that show Piglet playing with her papa are fresh and bright, but when she leaves the sty there are stormy highlights in the sky. The colours as Piglet approaches each animal are rather dull and shadowy, reflecting her mood of uncertainty and unhappiness. When she is tired and reflective, on the point of returning to her papa, rain is falling from grey clouds: what will her reception be at the sty? But when she returns to Papa, there is brightness and warmth again – strong pinks and blues, the yellow radiance of a hanging lamp, and lots of clean white space.
Discussion points – thinking about illustrations
1. Look at all the pictures of Piglet in the book. Describe how Piglet feels in each illustration. Talk about what is happening in each of the pictures.
2. Draw or paint big pigs and little pigs and decorate the classroom with them. Ask the children to draw the pigs with different facial expressions, using simple lines and dots as Stephen Michael King has done.
3. Look at the different animal characters in the story and imagine more about them. Ask the children to make up little stories about them.

4. Put out the farmyard toys or dress-ups and let the children act out the story – or just play farms together.

5. Compare the first pictures of Piglet and Papa (the first three illustrated pages of text) with the last ones (the final three illustrated pages of text). What is different about these two sets of illustrations? Look at what Piglet is doing, and look at Papa’s expression! 
